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in the meaning of virtue occurred, and was reflected in English literature. 
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interpreted as an anti-slavery text due to its “depiction of noble African 
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stature is by definition European, makes it possible for a text to establish 
identification with the ‘Other’ while at the same time remaining complacently 
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appearance, as he had a nose that was “rising and Roman instead of 
African and flat,” and a mouth that was “the finest shape that could be 
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Oroonoko was on the slave ship, he “would engage his honor to behave 
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being able to resist the pain of the electric eel shock benefitted Oroonoko 
as a warrior and also aided him in preserving his honor. In the final scene, 
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entertained Oroonoko through “art and discourse.”9:#E('','F'@3#4',0+,4+,/#
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virtue of refined social skills was vital to Oroonoko’s early time as a slave 
because he earned respect by distinguishing himself as an authority figure 
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reflected royalist ideals, as explored by Anita Pacheco.
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maintenance of relationships and a dignified public reputation, as 
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The virtues of dignity and integrity were exemplified in Boswell’s 



remained civil in the face of conflict. In contrast to Behn’s portrayal of virtue 
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physical response to someone taking his chair reflected Behn’s portrayal 
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made it a point to keep them separated at dinner. Boswell inquired as to 
whether Johnson would dine with Wilkes, and Johnson responded, “…it is 
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those he did not care for. Once again, Johnson exemplified dignity and 
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